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Calendars increasingly play a fundamental role in establishing our everyday rhythms,
shaping our consciousness of temporality. But these tools are not neutral. They codify
values and behaviour while obscuring the politics of time embedded in their
representation. After all, how we represent time affects how we conceptualize time.
Calendar Collective is a design-led research investigation that challenges the normative
understanding of time as linear, objective and neutral. In this investigation, I use calendar
as a subversive tool to dismantle current hegemonic time structures and rebuild plural
structures. As a designer from a previously colonized country, I employ calendar as a
decolonization tool to render time - one of the most invisible epistemologies in futures
work - visible. Using a combination of participatory design workshops, counterfactual
history techniques, and personal cultural experiences, I unfold a fictitious archive of
alternate calendars (real and imagined) traced through voicemails. The voicemails are a
reminder that complex socio-cultural systems based on alternate temporal thought have
always existed and still do.
speculative design; futures; calendars; time

1. Introduction
1.1 Concept Statement
As a designer, I use ordinary objects to unfold alternate histories and marginalized futures that
otherwise remain in the unexplored nooks of our everyday world. Ordinary objects can be ‘read’ and
‘written’ in a specific way. By employing ‘aesthetics as a technology’, I transform calendars into portals
to alternate worlds. Calendar Collective focuses on the 'aesthetics of unreal time' by mutating the visual
design of the calendars, distorting expectations and creating calendars that live between possible and
impossible.
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1.2 Impetus
1.2.1 Have you seen the moon?
I begin with a story about time and the moon. Kojagiri Purnima is a harvest festival celebrated on the full
moon day in the month of Ashvin (roughly September to October), marking the end of the monsoon
season in Maharashtra, India. A modern urban celebration of this day involves singing together while
drinking warm nutty milk under the full moon sky. One day, a conversation with my mother about the
Purnima made me realize that I had not noticed the moon in the past seventeen months. As I looked at
my Apple calendar - I had no way of knowing the shape of the moon. There was no need for me to know
so. Unlike in India, the moon remained absent in my everyday conversations. The seeming uniformity of
the Apple calendar hides the diversity of natural cycles. By hiding these cycles, the calendar also thwarts
the realization of how these cycles intersect and affect human life. These points of intersection are
potent with social and cultural significance. Yet our calendars obfuscate more than they reveal. In the
process they abstract time from environmental (and other) cycles and emphasize uniform duration as
the correct method of reckoning time. The Hindu culture I grew up in considers astronomical alignment
and specialized knowledge to establish ‘good’ & ‘bad’ timing. Full moon is thus an auspicious day. This
unequal concept is distinct from the concept of time as continuous, uniform and homogenous. The
anecdote serves as a reminder that complex socio-cultural systems based on alternate temporal thought
such as the moon have existed and still do.

1.2.2 What if you are in two places at the same time?
As an immigrant from India currently residing in the United States, the story above indicates how I have
often been divorced from the social rhythms of festivities, holidays happening across continents. The
project inquiry started with this discomfort of feeling temporarily disoriented with loved ones back
home. Though technology increasingly mediates communication between people, particularly when
they live at a distance, it only facilitates the exchange of information. The temporal experience of this
exchange continues to be tethered to the ‘Standard Time’ often forcing one to inhabit multiple
temporalities. The temporal infrastructure offers only one rhythm. This feeling of being ‘out of sync’
meant I would constantly have to ‘recalibrate’ myself to a certain time zone.

1.3 Significance
“Every clock tells a story. Every clock takes a position in a debate about time. Every clock is an attempt
to shape how people think about time” (Kevin Birth: “Clocks, Politics, and Changing Times” | The Frick
Collection, n.d.). Today our clocks and calendars frame time expressions through ‘smart’ scheduling,
organizing, planning, quick syncing, to-do lists and progress tracking. In doing so, they continue
promoting dominant temporal narratives of acceleration and time saving while cementing the logic of
productivity. These tools are not neutral. They are not mere depictions of time. Instead, they are
products of a biased perspective. They pervade our lives, mediating our interactions with one another,
technology, and the world. But their very pervasiveness also makes them invisible. And it becomes
difficult to disentangle the values knotted in them. In this way they perpetuate and reinforce the same
systems that created them.
Modern digital calendars make linear time so incontrovertible, so deeply foundational to our worldview,
that it’s almost impossible to conceive of time any other way. They treat time as a limited resource. The
system makes tangible the notion that time is money – we can invest it, lose it, gain it or worst of all
waste it. This system supports values of productivity and efficiency. But what if a system and its
resultant tool could foster values of intuition, anticipation, care or waiting?

1.3.1 Representation of Time
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How we conceptualize time affects how we represent time and consequently shapes our time
experience.
A calendar is a manifestation of a cognitive model of time. Beneath its representation lie complicated
mathematical, astronomical and mechanical models of time. Understanding experiences and
conceptions of time requires understanding the cognitive models inscribed in calendars. Today these
underlying conceptual models are becoming increasingly illegible to human perception. Instead of a
calendar representing the rising and setting of the Sun, the phases of the moon, or the changing
seasons, our digital calendars represent time in a neat stack of days, week, month and a year. A direct
conceptual result of this is, time becoming objective, uniform and inert instead of subjective, irregular
and malleable. Because standard time can disengage itself from relational rhythms, it has been allowed
to become the universal measure of time that transcends all other measures. A clock of standard time
continues to tick irrespective of other forces.

Figure 1:: A system supports values that shape our tools. These tools influence the same values & systems that created them.

1.3.2 The Strange Now
Amidst this project, covid-19 pandemic forced sweeping closures causing the disappearance of any type
of collective, real-world activity. As known systems of organizing time broke down, it became evident
that these systems were never working in the first place or perhaps were only working for some. The
pandemic has been forcing us to live in unreal time in a very real world. Hence our relationship with
time is in flux. So how might we tell time amid a pandemic? What Anab Jain calls this phase is the
‘Strange Now’. “We thus find ourselves in a situation that is far from the popular notions of normality
and have entered the domain of the New Normal” (Design for the New Normal — Superflux, 2017). So
how do we interrupt this state hypnosis?
Our over-reliance on clocks and calendars has left us ill-equipped with other senses of time, especially in
global crisis moments where synchronized, standardized time management is no longer possible. We
need alternate ways of creating, managing, and preserving time. While our current calendar time is a
mathematical abstraction, our lived experience of time is divergent, with conflicting rhythms. In this
collective imagination, we need a plurality of time models and power to shape them.

2. Context
2.1 Slowness as an alternate temporality
Slow points towards a temporal shift to ‘awareness’ in production and consumption of products &
services - especially as an increasing number of people are becoming prosumers (people who consume
3
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and produce) in the system. Slow movement stemmed from the Slow Food (Slow Food, 2015) - Carlo
Petrini’s protest against the opening of a McDonald’s restaurant in Piazza di Spagna, Rome, in 1986.
Today it has manifested in other spaces including Slow Design, Slow Technology, Slow Cities and Slow
Art. In order to move away from the agenda of efficiency and productivity, I explored Slow design
(Grosse-Hering et al., 2013) and Slow technology (Hallnäs & Redström, 2001) as possible frameworks to
create experiences with alternate values.

2.2 Politics of Time
My initial research around slowness nudged me towards a pluralist and politicized perspective on time. I
realized that reducing experiences of time to a dichotomy of fast versus slow still falls under the
narrative of time as a pace, duration or direction. These are not temporal conceptions outside linear
time. In fact, these reinforce time as an objective, neutral and inert background of our social lives. The
call to action of ‘slowness’ wrongly assumes that everybody has equal access to time. For example, who
has time, whose time is valuable or worthless, who has to recalibrate their bodies to different
temporalities and rhythms (i.e night shift, irregular work hours), who gets to move through time
smoothly and who has to wait, and who is “out of time”. On critical assessment of various forms of
‘slowness’ in slow design & slow technology, I realized that my attraction towards slowness was based
on problematic equating ‘slow’ with other values such as small, local and mindful. But these are dubious
claims and they fail to answer the questions such as - who affords the luxury of slowing down? What
happens when one is forced to slow down? After all, slowness is a privileged temporality. Sarah
Sharma’s concept of ‘power-chronography’ (Sharma, 2013) reveals the hidden entangled and uneven
politics of temporality. Through ethnographic work focused on taxi drivers, airport workers to
businessperson flying across time zones, she successfully highlights how people’s relationship to labour
configures their experience of time.

2.3 Temporal Design
Pschetz & Bastian (2018) propose Temporal Design as a “shift from pace, direction and subjective
experience towards looking at time as emerging out of relations between cultural, social, economic and
political forces.” (P.169) This approach highlights that there is a multiplicity of temporalities latent in the
world. This is a call to action for incorporating pluralistic perspectives on time as a response to the
globally synchronized and flattened temporal expressions. The process of temporal design includes
Identifying dominant narratives, including the forces and infrastructures that sustain them
or which they support.
Challenging these narratives by revealing more nuanced time expressions of time
Drawing attention to alternative temporalities, their dynamics and significance
Exposing networks of temporalities, to illustrate multiplicity and variety
(Pschetz & Bastian, 2018, P.174)

2.4 Value Fiction
Using Respectful Design framework, Dori Tunstall (Lab, 2021) indicates the relationship between the
values we put forth in the world, the way they manifest through design and how that shapes our
experience of the world. She lays emphasis on ‘aesthetics’ as our first technology of control. As
designers, our expertise lies in this space and hence we have the power to influence how these values
are made tangible.

4
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Figure 2: A set of alternate values

Hertzian Tales by Anthony Dunne (2005) is a rich source of cultural speculations and conceptual design
proposals that use design as a critical medium for reflecting on the cultural, social and ethical impact of
technology. It offers a wide range of design approaches for developing the aesthetic potential of
products outside a commercial context. I am particularly interested in the conceptual design proposals
that critique the present through material embodiment of functions derived from alternate value
systems

2.5 Calendars as tools of control
Time management is an important feature of digital calendars. The cult of technology focuses on ‘smart’
scheduling and planning to build efficiency. Synchronized calendars across devices and groups are
meant to facilitate coordination as a solution to speed. All of these features imply time as a problem of
better management and control. For example, granularity of digital calendars down to minutes is an
attempt to monitor every single minute. These schedules create rigid temporal boundaries. In
workplaces, employees are expected to provide superior employees access to their calendars. But the
reverse is not enforced. This act has power dynamics at play. Public holidays by government institutions
are also a form of control at a macro level. Separating ‘celebratory days’ from the environmental cycles
that originally produced it is another attempt to command time. These respond to a kind of time that
can be harnessed, bound and controlled instead of time that is socially shaped and produced. Here time
is understood as a force between individuals and institutions where institutions gain control over one’s
time. As Sharma 2017 points out, “What most populations encounter is not the fast pace of life but the
structural demand that they must recalibrate in order to fit into the temporal expectations demanded
by various institutions, social relationships, and labor arrangements.” (p.133)
The insistence on these values in calendars forecloses their critical and transformative potentials. At a
macro level, calendars exercise authority by defining temporal borders. Throughout history, various
calendrical systems have been created, modified and adapted to reflect religious and political
differences. They create and support collective identity. As a result, calendar changes are often
associated with changes in political authority or religious reforms.

2.6 Calendar Reforms
The fundamental issue with a calendar based on astronomical calculations is Earth’s rotation. Our globe
takes a little more than 365 days to make a full rotation around the sun. More precisely, it takes
365.24219 days. Constructing a calendar with only 365 days results in the seasons slowly falling out of
sync with the months. Calendar makers have employed a range of techniques to account for the same.
Throughout history calendrical systems have been created and modified to reflect religious and political
differences. These reinforce temporal borders and create identities.

5
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2.6.1 Gregorian Calendar
Gregorian calendar was developed as a correction to the Julian calendar. It is named after Pope Gregory
XIII, who introduced it in October 1582. Gregorian reform was adopted initially by the Catholic countries
of Europe and their overseas possessions. Over the next three centuries, the Protestant and Eastern
Orthodox countries also moved to what they called the Improved calendar. Great Britain and the
American colonies didn’t switch over until 1752. In Britain, when the reform actually happened, they
famously lost 11 days. Today due to globalization, the Gregorian calendar has been adopted by most
non-Western countries for civil purposes. But it is important to remember that it has also been a result
of colonization. (Richards, 1999)

2.6.2 French Republican Decimal Calendar
The French Republican Revolutionary Calendar established a new time keeping system from 1793 until
1806. It employed ‘decimal time’ in order to be rational (in contrast to religious “irrationality”), and
parallel the metric system. Using metric time was a proclamation that all Frenchmen became equal. A
year had 12 months of 30 days each with 5 days at the year end. Hence its power lay in its symbolic
value rather than practical purpose. A leap year was to have an extra intercalary day. Months were
standardized into three equal decades of 10 days each, each day was divided into 10 hours, hours into
100 minutes, and minutes into 100 seconds. This period also saw watchmakers build decimal clocks and
watches. (Richards, 1999)

Figure 3: French Republican Decimal Calendar

2.6.3 Soviet Revolutionary Calendar
The Soviet “Revolutionary” calendar was introduced in the Soviet Union between 1929 -1940. It altered
a week to five days. Each day on the calendar was represented with either a colour or Roman numeral.
Workers, both government and non-government, were issued a number or colour. They were to
observe a day off on the day that fell on their number or colour. While it did increase productivity as
intended (80 percent of the country was working at any given time), it disrupted the social system by
segregating families and friends, workers were demoralized, and machines could not be routinely
maintained. (Richards, 1999)

6
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Figure 4: nepreryvka, Soviet Calendar

2.6.4 International Fixed Calendar
International Fixed Calendar was 13-month calendar with 28 days in each month and a leftover day at
the end of each year. Impressed by the symmetry of hyper-rational calendar, George Eastman adopted
it for use in his Eastman Kodak Company 1928 to 1989 while the rest of the world followed the
Gregorian calendar. (“The Death and Life of the 13-Month Calendar,” 2014)

Figure 5: International Fixed Calendar

2.6.5 Indian National Calendar
In 1955, 8 years after Independence, India had almost thirty different calendars prevalent in different
parts of India. Indian calendars were intricate, complex and subject to local variations including the
methods of time reckoning. Until its independence, the country was rarely united under a common

7
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government. These diverse calendars were a result of past political and cultural history as much as they
partly represented past political divisions in the country. Creating one Indian National Calendar was a
political act to build uniformity for civic, social and other purposes. The reform was an attempt to create
a robust collective identity by drawing temporal borders. A Calendar Reform Committee was formed to
undertake a detailed study and integrate all of those calendars into one Indian National Calendar. It is
used, alongside the Gregorian calendar, by The Gazette of India, in news broadcasts by All India Radio
and in calendars and communications issued by the Government of India. (Report of the calendar reform
committee, 1955)

2.7 Calendars as designed objects
Clocks and calendars are artifacts that are designed. They can therefore be redesigned. These tools can
be remade to respond to temporal challenges in new ways. While people wielding power have used
these to exercise their authority, as a designer I employ timekeepers in ways that suggest intriguing
possibilities of poetic interventions. Instead of dismissing timekeepers as hopelessly redeemable, I am
interested in using them to misappropriate, cheat or even steal time.

3. Methodology
3.1 Problem Finding
As an Industrial designer, I was trained to look for a problem and then solve it. Design served a
functional need by identifying a particular issue and consequently proposing solutions for the same.
Design was not meant to ask questions but to provide answers. As a critical yet optimistic designer, I am
interested in using design to question the socio-cultural, ethical and political impact of technology.
Hence my methodology has been primarily problem finding - not solving. I have used design as a tool for
linking theory to practice in order to propose open ended questions that confront audiences with the
fragility of their own reality. The experiments were directed towards diverging the ways in which we
might inhabit time. Therefore, the resultant calendars do not solve any problems in a commercial
practice- instead they expose the experience of time with all its complexities.

3.2 Thinking Tools
Thinking tools were created as a set of schematic representations that visualized the structure of time as
a system. As visual tools, they helped me bridge the gap between thinking and making.

3.2.1 Time-scape
This times-cape maps a variety of rhythms across different scales for each category. The other rhythms
simply go unnoticed when our sense of time is only attuned to conventional ‘clock time.’ Calendars are
constructed with an underlying logic that favours certain ideas over others. For example, a solar
calendar chooses to keep time with the sun over the moon. Such a calendar reproduces that logic but
often at the expense of knowing other temporalities. Acknowledging diverse temporalities was the first
step in the process.

3.2.2 Polarity Map
I used this map to create four distinct quadrants - time as lived against time as considered & time that is
personal against time that is shared. I plotted old and new ways of marking time on it according to their
adherence to these four criteria. This helped me imagine alternate temporal realities while considering
them in relation to one another.

8
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Figure 6: A timescape of diverse rhythms

Figure 7: Polarity map

9
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3.2.3 Tactile tools for feeling time
We might know what time it is by looking at our clocks or calendar. But could we also feel it through
intuition and alignment to natural rhythms?

Figure 8: A set of tactile words used as prompts for feeling time

These other attributes of our temporal experience have no language and hence no means of formal
access or navigation. The dominant vocabulary of time is limited to time as pace, direction. This
collection of ‘tactile’ attributes can help in accessing diverse embodied experiences of time.

3.3 Participatory Design`
3.3.1 Provo-types I
I created a series of provocative prototypes: artefacts which, with their unconventional form and
materials, were meant to cause a reaction. I hoped to introduce them in the early exploratory phases —
to provoke and engage people to imagine possible alternatives. For example - the Orange took decay
rather than grown for marking time, the Heirloom timekeeper explored long forms of interaction by
stretching the calendar over a lifetime, the Lunar timekeeper challenged uniformity of time by making
night fluctuate with the phases of the moon. These timekeepers were not ‘functional’ in a traditional
sense, but rather highlighted some of the latent temporalities that often go unnoticed. Drawing from
time reckoning systems & their underlying rules, I created a specific set of instructions for each artifact.
These instructions were meant to channel participants’ attention to particular temporalities that one
may not experience in their daily life.
•

•
•

Decaying timekeeper: Orange put forth decay and breakdown over growth. With its ambiguous
time, it encouraged participants to observe time with a decaying fruit. When the orange lost its
colour and dried into a rusty remnant, it was replaced with a fresh piece of orange. The ritual
was to be repeated.
Heirloom timekeeper: The Heirloom timekeeper was a stitched life calendar. It asked the
participants to undo a stitch with each passing day. Like other heirlooms, this would be to be
passed on.
Fluctuating timekeeper: This fluctuated with the phases of the moon. Instead of assuming a
uniform duration for a night, the timekeeper reflected the changing shapes of the moon.

10
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Figure 9: Decaying timekeeper

Figure 10: Heirloom timekeeper

11
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Figure 11: Fluctuating timekeeper

3.3.2 Workshop I
I conducted a participatory design workshop with these artefacts. I believe that people possess the
rhythms or memories of other rhythms. The workshop was a way to unearth these rhythms. I aimed to
create a space where unique personal experiences with time would surface. These time-keepers were
used to stimulate discussions about time as a malleable concept in the workshop. Based on this,
participants selected a prompt (a timekeeper that waits, a calendar that lies, a calendar for the collective
rhythm) from a pool and proposed a calendar. This activity was followed by an informal sharing session.
The conversations that emerged through these interactions brought forth peculiar yet distinctly
personal anecdotes about time. For example - one participant responded to the prompt - ‘timekeeper
that waits’’ with a system where the calendar could reset every tenth day. The calendar waited for
everyone to catch up. The idea stemmed from wanting to preserve a personal sense of time without
being totally out of sync with the community one lives in. The participant could trace the roots of this
‘pause’ to the ritual of Sabbath. In this way the group imagined timekeepers that were not necessarily
functional but fulfilled poetic needs.

3.3.3 Provo-types II
Using the concepts discussed in the workshop, I created a set of alternate calendars. Each calendar had
an accompanying ‘rule’. These seemed absurd. Yet they were not unreal. They were simply at odds with
popular worldview.
•
•
•

Even Odd Calendar: Here work and rest are equally important. If you are born on an Odd day,
you work on Odd days and rest on Even days. Evens do the opposite. But because a year has 365
days, Evens get an additional holiday.
Sun Calendar: Here time is tethered to the sunlight. Natural light makes people acutely aware of
the time. As a result, people prepare to rest on a cloudy day and work extra hours during a
sunny one.
Lunar Calendar: Here sleep is attuned to the phases of the moon. On a no moon night, people
sleep for longer. On a full moon night, they sleep less and instead work for longer hours.

12
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•

Sync Calendar: Here a week has five days. People follow their own rhythm for the first four days.
On the fifth day, communities gather and sync their time with each other.

Figure 12: A collection of alternate calendars

3.3.4 Workshop II
A second round of artefacts were created for another informal workshop. This workshop included a
wider range of participants (age, profession wise) who were unfamiliar with the project. Instead of a
workshop, this was like a friendly tea party. A big round table with books & lots of finger food was
surprisingly valuable for sustaining conversations. The initial activities involved doodling on a ‘tactile
worksheet’ for feeling time. This broke the ice and allowed the participants to become comfortable with
each other. The participants picked a calendar of their choice along with a few prompts that nudged
them to imagine the world the calendar existed in.

13
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Figure 13: Workshop tools

•
•
•
•
•

What would be some of the important dates in this calendar? Why? (celebration, disasters, new
year, festivals, state holidays)
What kind of society is it part of? What might be their dreams, hopes, fears? Can you imagine
their cultural values?
What kind of person would want this? Where would they keep it? How would they take care of
it? What kind of technology, economics, family structure, social relations, law and order,
education, politics, culture does it have?
Who would not like this calendar? Why?
Where do you think such a calendar could be found, bought or made?

Together, as a group we constructed social realities associated with each calendar. While the trope of
standard time and a Gregorian calendar had a strong hold over the initial discussions, the participants
made insightful remarks. For example - the Even Odd calendar was regarded as ‘divisive’ yet something
that demanded ‘collaboration’ in order to survive. Its asymmetric binary relationship acknowledged the
deeply uneven time politics involving night shift workers. The sync calendar was considered to support
anticipation and patience. As an antidote to our world of ‘instant gratification’, in this imaginary world,
the concept of waiting would cease to exist. The sun calendar made participants reflect upon their own
‘access to sunlight’ in a city like New York while imagining a completely altered cityscape while the
moon calendar made them ponder over our bodily links to natural rhythms. And so, the discussion
decoded the values embedded in calendars.

14
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3.3.5 Calendar of hopes, dreams and fears
In the end, each participant was gifted a personal life calendar. This generated quite some dialogue
amongst the participants. Beyond the initial novelty of seeing your life as a finite 40 inch by 40-inch
square, viewers sank into thoughts about a life spent and a life left for themselves. Instead of a calendar
helping one plan the next day, week, month, this calendar asked deeper questions about dreams, hopes
and fears. Each life calendar was mapped against the temperature data (climate data predictions). The
temporal entanglement of human time with climate/ ecological time was created to inspire a different
daily life. Today my calendar can inform me when my next deadline is scheduled, but what if it could tell
me the rising temperature schedule. Would seeing your life laid out in a single frame affect how you
live?

Figure 14: Life calendar being discussed with the group. It was eventually put up in the participant’s homes.

3.3.6 Living with the calendars
The workshop ended with an email game for the participants. Each participant picked a calendar of their
choice. The agenda of the email game was to schedule the next meeting while living these ‘alternate
calendars. This activity offered a platform to embed these conceptual timekeepers into real life. The
endless negotiations with each other & their respective calendar could be juxtaposed with the everyday
demands of recalibration to highlight the absurdity with each case. This gathering was successful in
bursting the hegemonic bubble of time such that social and relational contours of time experiences
could surface. By decoding these seemingly bizarre calendars & imagined realities, the participants were
confronted with the plurality of their own time experiences that often escape reflection.

15
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Figure 15: Email thread from the calendar scheduling game

3.4 Estrangement
“The function of poetic art is to counteract the familiarization encouraged by routine modes of
perception. We readily cease to ‘see’ the world we live in, and become anesthetized to its distinctive
features.” (Dunne, 2005, p. 35) This effect of strangeness, of blending the unfamiliar with the familiar
can create a mental distance between the viewer and the artifact. The distancing mechanism is crucial in
making a viewer see through social, cultural and political conventions of our world as not natural but
entirely human made. I established this distance by recreating familiar timekeepers such as calendars
for unfamiliar worlds. Amidst this project, due to COVID-19 pandemic I was greeted with unexpected
creative constraints. Without the usual access to materials or making processes options for form were
suddenly limited. Within these constraints, voicemails emerged as a viable solution. Voicemails offer a
unique format in that they strictly exist ‘out of time’. The act of recording a message in the present
knowing it would be heard by someone else another time is incongruous/ discordant. As a medium, it is
a powerful metaphor for linking disparate and almost misaligned temporal spaces. The standard format
of a voicemail afforded familiarity (in fact they are uncomfortably close to our own) while the messages
added strangeness. Imagining life with alternate systems of reckoning time instead of the known
calendars was challenging. Hence the alternate calendars were often met with ‘practical’ questions. The
audience grappled with these calendars to make sense of life. In response to this, the voicemails offered

16
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a peek into the elaborate socio-cultural polyrhythms influenced by the alternate calendars. In doing so,
they rendered alternate realities possible.

3.5 Form
Calendars represent choices individuals & communities make about the way they will tell time. These
choices reveal who and what they choose to keep time with. In this way calendrical systems express the
rhythm of collective activities. At the same time, the same calendars can also generate conflicting
experiences. Coexistence with other forms of conceptualizing time emerged as a valuable insight. The
ultimate goal of the project became not to do away with the current calendar but offer a greater variety.
Hence creating recurring artifacts through collective experience took precedence over creating singular
artefact. Since the workshops were a rich source of inspiration, I also chose to work with the participants
as voice artists.

3.5.1 Calendar Collective
The final form of the project evolved into a fictitious establishment called the ‘Calendar Collective’. The
archive and voicemails were presented in the form of a video. Here is a brief description of the collective
- Calendar Collective is a living archive of alternate calendars. It is an ongoing investigation for collecting,
cataloguing and publishing calendars that are little-known to our world. We use openly contributed
voicemails as are our unique research material. The archive offers an uncommon collection of calendars
traced through these unwritten and slightly incongruous fragments.

Figure 16 : Calendar Collective
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It asked for the audience’s participation through its call for contribution: We are open most days about
midday, seldom as early as the daybreak, some days as late as dusk. We close about when the sun goes
down or twilight and occasionally at midnight but sometimes even beyond midnight. Some days we are
not here at all, but lately, we are here most of the time except when we are somewhere else. If you
would like to contribute, please leave us a voicemail at 646.371.5045.

3.5.2 The Archive
After multiple iterations, conceptually and visually, I created nine alternate calendars. Some of these
have references to the historic calendars. Accompanying voicemails were crafted carefully to contain
clues that hint at the world where such a calendar could exist. The calendars were mapped on the
polarity map and presented on the spectrum order of 'time as lived' to 'time as considered'.
Here the night is variable. It fluctuates with the phases of the moon. Some nights are short while others
long.
"Hello! Is this Lakeside Resort? I am calling to dispute a charge... my name is Jon Packles and I stayed in
your hotel for a night .... let's see... on the twelfth and I think in the room 412. It was a No Moon
night...so it should have been a baseline charge ...it was hardly a few hours- but you seem to have
charged me for a Waxing Crescent. Can you double check and get back to me as soon as possible? Thank
you

Figure 17: Moon Calendar
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Here the length of the day is attuned to the sunlight. The day is as large as the sunlight one gets.
"Good morning Miss Ashima. This is Mark, from Bright Homes Brokers. I showed you a few houses last
week...you said you want a place with at least 2400 sols per annum...usually these places are super hard
to find...especially in a city like New York ..unless you increase your budget for a penthouse- but I found
a great place with 2437 sols per annum... that should give you roughly...umm... six and a half sols every
day. That is a lot for this location and price. It is a rare find... so let me know soon."

Figure 18 : Sun Calendar

Figure 19: Colour Calendar

Here a day is 24 hours long. But some hours are more colourful than others.
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"Heyy! Are you there yet? I just left. I am so so sorry. Right now, its Red Lilac Purple with a hint of
Skimmed Milk White. I should be there before it turns Ivory White. Hope you don't have to wait for too
many shades. Call me when you get this. See you soon"
Here time blooms and withers with the opening and closing of flowers.
"Hey Milo, do you know any chrono-biologist in the area? Ava is starting her night shift...and we don't
really have anything for that time. And you know .. we just moved here ... so we are not quite familiar
with the local bloomers.. plus i hardly have a green thumb - so just want something we can tend do..
and I don't mind paying for a house call. Anyway ...let me know if you have an expert….bye."

Figure 20: Flower Calendar

Here time is aligned on the first day of the week. Then it begins to drift away in no fixed order or
direction, until the start of the next week when it is aligned again.
"Hello, my name is Sukanya.. This is the fifth time I calling you and I have still not received any response.
My ISP code is 243179...again its 243179. My time isn't drifting. In fact, it’s moving quite precisely ..so
right now I am just avoiding looking at it ..I mean it’s silly if I always know the time. So could you please
send in someone to fix it during the next sync. Thanks"
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Figure 21: Drifting calendar

Figure 22: A malfunctioning Drifting calendar

Here every year is the same - with 13 months of 28 days each. Every date is fixed to the same weekday.
So, the 17th is always a Tuesday.
"Hello, this is Meera from Calendar Care shop. The heirloom calendar you had given is now fully
restored. It took us a while because this piece was exceptionally old and fragile. But we have managed
to mend it - so it’s ready for a pick up."
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Figure 23: Fixed calendar

Here one is either an Even or an Odd. Evens are born on Even days. They work on Even days and rest on
Odd days. Odds do the opposite. But Evens get an additional holiday at the year end.
"Hey Mukta! Do you know an Even home care nurse? My mum is going to be living with us and I need
someone to take of her. I found an Odd nurse but for some reason I can't find an Even nurse. It’s a little
urgent .. so let me know if you have any leads"

Figure 24: Even Odd calendar
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Here a year has only weeks. Each week with 10 days. Every day lasts for 10 hours with 100 minutes in an
hour and 100 seconds in a minute.
"Oh my god!! I just heard - was she really born at ten past hundred? and that too on the tenth? What a
lucky baby. Congratulations! Can't wait to meet the little

Figure 25: Decimal calendar

Figure 26: Pause calendar

Here every month looks different - an arbitrary arrangement of five types of days. One such day is a
personal day of pause.
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"Hello Oliver Sharma. This is an automated message update from All Rounds Company. We have
carefully reviewed your application, and while your background is impressive, unfortunately we’ve
decided to move ahead with someone, whose Pause Day is more aligned to our business needs. We
appreciate your time, and should you consider changing your current Day of Pause, we would be happy
to reopen the position for you. Good luck with your search. Thank you"

3.5.3 Website
In order to make this accessible and open source, I used web as a platform. The website can be found at
www.calendarcollective.com while the video is at https://vimeo.com/416958924.

4. Conclusion
Global dissemination and imposition of Gregorian calendar exposes a violent yet invisible attempt of
erasure, the one where colonising cultures’ agents systemically denigrated indigenous calendars and
flattened local notions of time. This centralised order demands calibrating diverse senses of time to a
notion of time - and, more specifically to the colonizer's notion of time. It has bleached the rich, vibrant
assemblage of calendars to the pale one we see today. Our modern digital calendars with their colonial
values have effectively colonized not just our past but also our collective future. To change our future,
we need to explore our relationship with time.
With the world in lockdown, the daily lives of millions of people are unmoored. Time is bent completely
out of shape. This is a gentle reminder that exploring and adopting alternate calendars is no longer a farfetched thought. The pandemic has made our time models partially permeable. As we brace ourselves
for the new reality, I offer this collective to consciously traverse realities in ways previously unimagined
or unimaginable.
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